Leonore Overture No. 3

r LUDWIG VAN BEETHOVEN, Op. 72
{ w‘k & _ (1770-1827)

Tonal beauty and control are of great importance in creating a mood of intimacy and quiet anticipation in the Adagio of
this most dramatic orchestral piece. In the opening bars, don’t let the vibrato overpower the delicate tone.

In bars 19-20, connect the two F#’s without a break, and with a gentle tongue on the downbeat F4. Continue this gentle
tonguing on the triplets that follow.

Errata:

-In bar 26, there should be a slur and 6 staccato dots, similar to bar 29.
-In bar 35, the 2nd note after the grace notes should be D not E.
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III. Tuileries

gretto non troppo, capriccioso
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V. Ballet des Poussins dans leurs Coques
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Clarinet in Bb Symphony No. 5

Iv. Dmitri Shostakovich

Allegro non troppo . = 88
8 PP accelerando poco a poco
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E oy sen Symphony No. 10 - Clarinet 1 in Bb - Page 6
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UNIVERISTY OF NEW HAMPSHIRE

ORCHESTRAS

BASSOON

MOZART Overture to the Marriage of Figaro, m. 139 - m. 164
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1st Eb Alto Saxophone
(Bb Soprano Saxophone)
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lst Eb Alto Saxophone

2. Pastoral Nocturne
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II. WALK TO THE BUNKHOUSE
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STRAVINSKY: Petrouchka (1947): Part 3 (Ballerina Dance, Waltz) & Part 4 (Concl.)

Suggested Equipment: Part 3: C or Bb Trumpet Part 4: Bb Piccolo or D Trumpet

Character: Part 3: Ballerina Dance - Light, Agile, Bouncy = Waltz: Lyrical, Light Crisp
Part 4: Marked, Biting, Fanfare

Special Notes:  All staccatos should be dry (crisp, short). In the Ballerina Dance, caretully

observe the dynamic shifts and articulation markings. It is musically
interesting to make some dynamic shadings in the slurred phrases.

In the Waltz, a little stress on downbeats adds a nice musical touch. Be sure to
NOT ritard the ends of sections 142 and 150. If the material from 143 to 147
is called for, count the rests carefully.

One additional note about the Ballerina Dance should be given. The normal
audition request does not include the bar before #134. However, it may be asked
for in some auditions, so it is good to prepare the music both ways. In either case,
you should imagine the snare solo at #134 leading up to the trumpet melody.
Many of the recordings surveyed used a tempo less than.l = 116, but prepare the
range indicated should you be asked to play at 116.

The material from the end of #142 continues without interruption through the
end of #150. For the final excerpt at #265, in most auditions, the player plays
both the first and second parts as one. A muted piccolo trumpet seems to present
the most convincing sound for this passage. Play it very loudly and biting.

I Solo #

i

mf ¥, *

_1..
s

ity

_ A .

B fan
IA\SV

|\

'
I~
»
1
N
1Te
e}

Wi
|

L= T~ ‘mp —
m

() Copyright 1912, 1948 by Hawkes & Son (London) Ltd., Copyright Renewed

Reprinted by Permission of Boosey & Hawkes, Inc.

N EEEB-BE




Homl-—3p
g{w— wczrj "(—r( (053

I1. Princess Leia’s Theme

Music by JOHN WILLIAMS
Arranged by DONALD HUNSBERGER
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Shostakovich: Symphony No. 5, mvt. IV

Excerpt 4 — IV. Allegro non troppo
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Dedicated to Timothy Reynish & The Royal Northern College Wind Orchestra

For Symphonic Wind Ensemble

Allegro 4=12( NIGEL CLARKE
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Euphonium (Baritone) %

SYMPHONY FOR BAND

(Symphony No. 6)
VINCENT PERSICHETTI
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Tuba

Prelude to Act III of Lohengrin
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[Xylophone]
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«STAR WARS,” “THE EMPIRE STRIKES BACK” and “RETURN OF THE JED.

STAR WARS TRILOGY |

»__ Twentieth Century-Fox Releases 1
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80 SCHEHEKALADLE
" Fourth Movement

Snare Drum (Tambur Piccolo) Nicolai Rimsky-Korsakov
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