UNH Wind and Percussion Auditions

Fall 2026
**PLEASE READ CAREFULLY**

Wind Symphony and Symphony Orchestra

e Prepare all of the bracketed excerpts
AND
e Prepare a piece of your choice
o percussionists should prepare a mallet piece
o excerpt from a solo or etude
o aim for ~2 minutes in length
@)

we may stop you early

Symphonic Band

e Auditions are optional and for seating purposes only and help with part assignments
e Prepare a short piece of your choice
o excerpt from a solo or etude
o between one and two minutes in length
e You are encouraged to also prepare the Wind Symphony and Symphony Orchestra excerpts.

Additional Information

Fill out the form here if you haven’t already: https://forms.cloud.microsoft/r/2XCuqUC6UQ
e You must sign up for a time AFTER filling out the form.
e The link will be given upon completion of the form.

IF YOU ABSOLUTELY CANNOT MAKE THE ASSIGNED TIME FOR YOUR INSTRUMENT, PLEASE CONTACT US
ASAP TO FIND A DIFFERENT TIME. Studio faculty availability outside of the scheduled time is not guaranteed.

If you have questions or concerns, please contact the directors:

Wind Symphony Dr. Boysen Andrew.Boysen@unh.edu
Symphony Orchestra | Dr. Upham David.Upham@unh.edu
Symphonic Band Prof. Speed Casey.Speed@unh.edu

Start dates for ensembles

Wind Symphony Friday September 4

Symphony Orchestra | Tuesday, September 8

Symphonic Band Tuesday, September 8
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-~ Symphony No. 4 in A Major, “Italian”
)/[ *‘—6 ," Movement IV - Saltarello
AA

FELIX MENDELSSOHN, Op. 90
s (1809-1847)

and clean articulation are of great

t, or any other pattern that you find
hony in an orchestra, be prepared for the tempo to be faster in the concert than you

s — a good tip for preparation of all technical solos!

In this brilliant Italian dance movement, as in the previous excerpt, stability

importance. You can use the triple-tongue pattern t-tkt-t, t-tht-t or k-tki-t, k-tkt-
comfortable. If you play this symp
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Excerpt 2: Rossini — Overture to An ltalian in Algiers
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Bolero

Maurice Ravel

Bb Soprano Saxophone
(1875-1937)

B> Tenor Saxophone
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Used by Permission of the Publisher, Elkan-Vogel, Inc.
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Bolero, in its original version, called for two saxophonists, one playing sopranino and the
other doubling on tenor and soprano. Today it is usually performed by two musicians, one
on tenor and the other on soprano covering both the soprano and the transposed sopranino
parts. The solo excerpted above is played by the tenor at 6 and the soprano at 7.
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SHOSTAKOVICH: Piano Concerto - cont.
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Quote #3

The most famous Cantabile Horn Solo in the literature. One seldom hears of an audition or examination where
this and/or the Mendelssohn *‘Nocturne' is not requested. Of greatest importance, observe each and every
musical direction printed. “*Cantabile, con alcuna licenza", (singing or in a vocal style with some license), and
“‘dolce con molto espress.”, (sweetly, soft with very much expression). Observe ‘animando and sostenuto’
where indicated, three times. The basic melodic outline is presented in the first four beats of the Solo.
Traditionally played piano, two beats cresc., and back to piano end of the fourth beat. This basic figure with
extentions is always dynamically treated in the same manner. Con moto, (with motion = quickly), bar
animato most pronounced. Two bars from the end the tenuto duplets are against mezzo staccato triplets in
the orchestra. DON'T RUSH THESE LAST TWO BARS which offer an excellent place for the “licenza”
marking of a very freely played Solo. Most common error is not diminishing to original PIANO at end of each
dim., thus losing the dynamic focus of the Solo. Note: mf is the loudest dynamic printed. Bar 3rd Horn
Solo at Tempo I very exposed and treacherous.
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HUNGARIAN MARCH

from  The Damnation of Faust”

/[ Cowbone.S

J HECTOR BERLIOZ, Op. 24
Allegro marcato ¢ = 88 (1803-1869)
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OCTET

for Wind Instruments

Sinfonia
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1923-New version 1952
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Weill Music Institute Ugg

Timpani and Percussion Excerpts

SNARE DRUM

Shostakovich: Symphony No. 10 (second movement: 98—end)
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